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Eski istanbul'un Cemberlitas semtinde 5 katli bir yapi olan
Barin Han, Turkiye'nin 6nde gelen hattat ve mucellitlerinden
Emin Barin'in atélyesidir. Emin Barin'in hat seruveni, kendisi
de bir hattat ve mucellit olan babasinin yaninda, daha klcuk
yasta baslar. Ankara'da Resim egitimini tamamladiktan sonra,
Barin, hat ve cilt sevdasinin pesinden gider, ve Latin kaligrafi
sanatini ve Avrupa cilt tekniklerini 1937-19U43 yillarl arasinda
Almanya’nin en iyi stidyolarinda 6grenir. BOylece sanatinda
serpilme imkani buldugu gibi hat egitmenliginde de akademik
bir seviyeye ulasir.

Emin Barin istanbul'a déndiglnde (1949) kitapsever,
yayincl, sanatcgi ve koleksiyoncular icin vazgecilmez bir
mekan haline gelecek olan Barin Yazi ve Cilt Atélyesini kurdu.
2000'lerde matbaalarin Cemberlitas'tan tasinmasiyla birlikte
Barin Han da kapanarak 17 sene slUrecek olan bir suskunluga
gomuldu. Aile tarafindan 6zgln yapisina uygun olarak yenile-
nen Barin Han, 2019 senesinde kapilarini yeniden acti. O tarih-
ten bu yana, gesitli sergi, performans, toplanti ve sanat Uzeri-
ne sdylesilere ev sahipligi yapmakta olan Han, ayni zamanda
stldyolarinda yabanci sanatcilari agirlamaktadir. Mevcut
sergilere ek olarak, ziyaretgiler Han'da Emin Barin'in sahsi es-
yvalari, mektup, kitap ve sanatini icra ederken kullandigi cesitli
malzemeler ile eskiz ve diger islerini de gdrebilmektedir.

Kadinin hayatin her alaninda vazgecilmez oldugu inanci-
mizdan hareketle, Kadinlik ve Strdurulebilirlik sergisinde yer
almaktan blyuk mutluluk duyuyoruz. Bu sergide, sanat araci-
liglyla, kadinlarin glndelik yasantilarinda karsilastigl zorlukla-
ra taniklik ediyor ve bu zorluklarin Ulkemizde yasayan her bir
bireyin destegiyle asiimasini umuyoruz.

Emir Barin
Barin Han



Barin Han is a 5-story building in Gemberlitas, old town of
Istanbul, and is known as the atelier of Turkey's leading
calligraphy and binding expert, Emin Barin. Emin Barin's
interest in calligraphy arose at a young age as his father was
also a calligrapher and bookbinder. He followed his passion
for calligraphy and bookbinding after studying Painting in
Ankara, and learned Latin calligraphy and European binding
techniques in the best studios of Germany between 1937 and
1I9U3. This enabled the growth of his art works and elevated
his calligraphy tutoring to an academic extent.

After his return to Istanbul, Emin Barin established Barin
Binding and Calligraphy Atelier in 1949, making Barin Han a
unique spot for booklovers, publishers, artists and collectors.
With the relocation of the press and printing companies
from Cemberlitas neighborhood in 2000s, Barin Han was
closed down and remained inactive for |7 years. After being
renovated by the family sticking to the original texture, Barin
Han opened its doors again in 2019. Since then, the Han has
been hosting a variety of exhibitions, performances, gath-
erings and art talks, as well as welcoming foreign artists as
studios. Besides current exhibitions, visitors can also see
Emin Barin's studio with personal objects, letters, books and
materials that he used to perform his art, and a selection of
his sketches and works on display.

As we believe that women have essential roles in all areas
of life, we are delighted to be a part of Womanhood and
Sustainability exhibition. With the art here, we are withessing
the difficulties women face everyday and we hope for the
easing of these challenges with the support of every person
in this country.

Emir Barin
Barin Han



PASAJ bir yeri digerine baglar. Bir gecistir, sehrin icinde go-
cebedir; gecici olarak fiziki mekana konumlanir, buraya &zel
olusturdugu tema cergevesinde sanatgilara kisa sureli proje
gercgeklestirebilecekleri bir ortam saglar; sergi, performans,
konusma, atdlye gibi etkinliklere ev sahipligi yapar. Bir yerin
yverel bilgisineg, tarihine ve hafizasina saygi duyar, insanlarin
yasamlarinda ve mekanlarda kalici izler birakmayi amacglar.

Nisan 2022'den itibaren Barin Han'in GgcuUncu katina yer-
leserek PASAJ, burada Cemberlitas ve tarihi yarimadada glun-
delik yasamin temsilleri ve temsillerinin 6tesindeki gercekligi
Uzerine yogunlasiyor.

Gundelik yasam, tekrari, rutinleri, siradanligl ve ayni
zamanda otoriteyi, gl¢ iliskilerini, sosyal baglari ve direnisi
veniden degerlendirmenin bir yolu olabilir. PASAJ, sanatgilari
tarihi yarimadanin insan, bitki ve hayvan, su ve toprak, carsi
ve bahce, mimari ve tum canli ve cansiz varliklar arasindaki
iliskiyi gbz 6nlUnde bulundurarak 2I. ylizyil yasam pratiklerini,
gunlUk davranis ve deneyimlerini yeniden diisinmeye davet
ediyor.

Bu program kapsaminda PASAJ halen devam eden, kolektif
olmanin dogasi ve yapisini arastiran Gelecegin Arzulari Var
isimli projesinden kolektivite olgusuna yer vererek sanatgila-
ra bir baska sanatci [ kolektif [ akademisyen / bilim insani ile
isbirligi yapmay! 6neriyor.

PASAJ Ekibi



PASAJ connects one place to another. It is a transition,
nomadic in the city; temporarily settled in the physical space,
it provides an environment where artists can carry out
short-term projects within the theme created specifically for
that place; it hosts events such as exhibitions, performanc-
es, discussions, and workshops. It respects local knowledge,
history, and memory of a place, and aims to leave permanent
traces on both people's lives and locations.

Beginning in April 2022, PASAJ will be located on the
third floor of Barin Han and will focus on representations of
everyday life in Cemberlitas and the historic peninsula, and
the reality beyond its representations.

Everyday life can be a way to re-evaluate repetition,
routines, mediocrity, but also authority, power relations,
social bonds, and resistance. PASAJ invites artists to rethink
2lst-century life practices, daily behaviors, and experiences
by considering the relationship between humans, plants and
animals, water and soil, markets and gardens, architecture,
and all living and non-living beings of the historical peninsula.

In this program, PASAJ encourages artists to collaborate
with other artists/collectives/facademics/scientists by bor-
rowing the concept of collectivity from the ongoing project
Future Has Desires, which explores the nature and structure
of being a collective.

PASAJ team



Kadinlik ve surdurulebilirlik arasinda nasil bir iliski olabi-

lir? Gayet makul bir soru. Bunu ben de dusuntyorum kendi
kendime.. Cagimizin en blyUk sorunu olan iklim degisikligiyle
mucadelede 6zellikle kadinlara dusen gorev nedir? Kadinlarin
erkeklerin sahip olmadigl 6zel yetenek ve glgleri var mi? Kim
bilir, belki de bu noktada bilingaltimiz bize Tabiat Anamizi,
Gaia'yl ve unutulmus medeniyetlerden bize miras tanrigca
figUrlerini animsatacaktir.

Ben kendi annemi animsiyorum. 8 yasina girdigim dogum-
gUnumde. 7 Subat 1971 senesinde. Babamla mutfak masasinda
oturmuslar. Konusmaktalar. Konu: siyaset. Babam kalkip oy
vermeye gidecek. Nedir oylanacak olan? ‘isvigre'de kadinla-
ra secme ve secilme hakki verilmeli mi? Annemin stpheleri
var, tam emin olamiyor. 'Erkek gibi davranmaya calisan bu
kadinlardan hic hazzetmiyorum, diyor. Babam o glin ne oy
verdi bilemiyorum. Kadinlarin segme secgilme hakkina evet mi
dedi hayir mi? Ama bildigim su ki, annem, ne kadar stpheleri
de olsa, 20 sene sonra yasadigimiz yerde ilk kadin belediye
baskani oldu (hala da ayni gbrevde). Kadinhgin strdurulebilir-
likle ne iligkisi var? Yukarida paylastigim bu anim bu sorunun
cevabina bir ipucu gibi.

Bugln, 6 kadinin calismalarina bakacagiz. Bu kadinlardan
Ucl isvicre UcU de Turkiye'den. Divecek sézleri var. Sézleri sar-
sacak mi bizi? Hatta mustehcen mi gelecek bize? Sarsici veya
mustehcen olan veya olmayanin sinirlari ok muallak, cok
6zneldir. Belki duyacaklarimiz kimi sinirlari yikip atacak. Kim
bilir? Bu soruya herkes kendince cevap bulabilir. Hicbirimiz
hepimiz adina karar beyan edecek glice sahip degiliz.

Jean-Daniel Ruch
isvicre'nin Turkiye Blyukelgisi



What has womanhood to do with sustainability? The ques-
tion is legitimate. | wonder myself. Is there anything specific
that gives a special role to women in tackling the greatest
challenge of our times: climate change? Do women possess
particular abilities, energies that men do not? Comes to mind
from the depth of our chromosomes the memory of Mother
Nature, Gaia, figures of goddesses from forgotten civiliza-
tions... Who knows?

And | think of my own mother, on my 8th birthday, 7
February 1971. She is sitting at the kitchen table with my
father. They are talking politics. My father is about to go to
the polling station. The question he has to answer: "Should
women be allowed to vote and be elected in Switzerland?" My
mother is skeptical. "l don't like these women who want to be
like men", she says. | will never know what my father wrote
on the ballot paper: yes or no? But | know this: my mother,
whatever her doubts, became the first (and still only) female
mayor of that community twenty years later. And this memo-
ry is for me the start of a thread that may lead to answer the
question: What has womanhood to do with sustainability?

Today, we are looking at the works of six women, three
from Switzerland, three from Turkey, who have something to
say. May it be shocking? May it be obscene even? Well, the
boundaries of what is shocking or not, of what is obscene or
not, are a subjective matter. Maybe they are blowing some
boundaries? Who knows? Anyone can decide for itself. To no
one belongs the divine power to decide for all.

Jean-Daniel Ruch
Ambassador of Switzerland to Turkey



"Kadinlk ve Surdurulebilirlik" sanat, kavram olarak surdurule-
bilirlik ve kadinlik veya toplumsal cinsiyet olmak Uzere Ug¢ bo-
yutludur. Daha sUrdUrulebilir bir gcevre yaratmakta kadinin ne
denli 6nemli gbrevier Ustlendigi bilinir. Peki neden? Turkiye'den
Ecem Yerman, Gozde ilkin ve SENA ile isvigre'den Patricia
Jacomella, Aglaia Haritz ve Talaya Schmid -6 kadin- tarafindan
Uretilen igler belki de bu soruya cevap olacak.

Bu proje glcunu gesitliliginden aliyor. "Kadinlik ve
Surdurdlebilirlik” Tark ve isvigreli kadin sanatcilarin katkisiyla
kultirlerarasi bir proje olarak éne cikiyor. Ayrica, isvicreli sa-
natcilar isvigre'nin Aimanca, Fransizca ve italyanca konusan
farkl bdélgelerini de temsil etmekte.

8 Mart'taki ortak sergi acllisina paralel olarak ayni za-
manda Ankara ve istanbul'da bir ay boyunca devam edecek
olan sanat soylesileri, atolye calismalari, performans ve panel
oturumlarinda 'sanat, ekoloji ve kadin' konularini ele almaya
devam edecegiz. Proje ortaklarimiz arasinda sanat camiasi
kadar, ekoloji hareketinin de temsilcileri ile yerel STKlar, Uni-
versite ve ilgili isvigre ve Turk firmalari da yer aliyor. Projemizin
olmazsa olmaz kurall herkesin katiimasi ve izleyicilerle etkile-
sim ve iletisimin saglanmasi.

Sanat, farkl kalturler, farkl fikir ve duinya gorusleri ara-
sinda bir képru vazifesi gbrur. Proje, bu anlamda yaratici is
birligi imkanlari sundugu kadar farkli gegmislere sahip insan-
lar arasinda kultUrler-arasi bir diyalog imkani da yaratiyor.

Aslinda bu projeye emek ve zaman harcarken beni motive
eden tam da bu oldu -Turkiye ve isvicre'den insanlari oldugu
kadar iki Ulkeyi de bir araya getirmek, birbirlerini anlamalarini
saglamak ve daha az bolinme ve ayriligin oldugu bir diinyaya
katkida bulunmak!

Ariane Tinner
Proje Direktdrii | Mlstesar (ekonomi ve sanat), isvicre BllyUkelgiligi



"Womanhood & Sustainability” is three-dimensional: it
combines art, the concept of sustainability and the role of
women or gender per se. It is well known that women play an
important role in building a more sustainable environment.
But why? The artwork produced by the six female artists
Ecem Yerman, Gozde llkin and SENA from Turkey and Patricia
Jacomella, Aglaia Haritz and Talaya Schmid from Switzerland
may provide an answer to this question.

The strength of the project lies in its diversity.
"Womanhood & Sustainablity” is an intercultural project
between Turkish and Swiss female artists. Moreover, the
French, Italian and German-speaking regions of Switzerland
are all represented in the group of Swiss artists.

Alongside the joint exhibition launching on 8 March, we
have organized in Ankara and Istanbul one month of art talks,
workshops, performances and panel discussions on the topic
of "art, ecology and women". Our partners are representatives
of the art scene and the ecological movement, local NGOs,
universities and interested Swiss and Turkish private compa-
nies. The rule is nobody is excluded and interaction with the
audience is wanted.

Art serves as a bridge between different cultures, ideas
and world-views. The project creates platforms for creative
collaborations and facilitates an intercultural dialogue
between people from different backgrounds.

This is exactly what motivates me personally to invest
my energy and time into this project: to create a better
understanding between and to unite people from Turkey and
Switzerland as well as within both countries to contribute to
a world with less fragmentation and division.

Ariane Tinner
Project Director | Counsellor, Embassy of Switzerland in Turkey



Proje Hakkinda

isvicre-Turkiye sanat projesi “Kadinlk ve Surduriilebilirlik”,
surdurdlebilirligin 6ncelikli durumunu sanat araciliglyla kadin
bakis acisindan ele aliyor.

Bu kultiirlerarasi 6zgln proje icin, isvicre'den sanatci-
lar, Talaya Schmid, Aglaia Haritz ve Patricia Jacomella ve
TUrkiye'den sanatcilar, Gdzde ilkin, SENA ve Ecem Yerman,
sanatsal bir etkilesim ve sanat Uzerine konusmalar, atdlyeler,
performans, acik oturumlar ve Barin Han istanbul'da sergi-
lenen islerin Uretim sureci icin Ankara'da bir araya geldiler.
Sanat, feminizm ve cevresel konulardaki kilit isimleri bir araya
getiren bu sergi 7 Nisan 2022'de izleyicilerle bulusuyor.

Farkll jenerasyonlardan feminist sanatcilar arasinda bu
diyalog slrecinde asagidaki sorular irdelenecek: Daha adil ve
surdurulebilir bir gelecek icin sanat ve kadinlar neler yapa-
bilir? Simdiye kadar birbirinden bunca ayri dismus doga ve
kaltar, birey ve topluluk, bilginin farkh disiplinleri, rasyonalite
ve bilingliligin diger turleri yeniden nasil bir araya getirilebilir?
Sanatsal projeler vasitasiyla yeni aglar ve baglantilar nasil
yaratilabilir?



Bu sanat projesinin uygulanmasinda birbirinden 6g-
renme, atolyelere katilimin saglanmasi ve strdurulebilirlik
konularinda uzman kisgilerle is birlikleri kurulmasi gibi str-
durudlebilir metotlar bilincli olarak kullanilacaktir. "Kadinlik ve
Surdurudlebilirlik" ayrica kendi Uretim kosullarini da sorguluyor,
yverel olarak hareket ediyor ve kaynaklari koruyor. Bu proje;
cesitli karsilasmalarin, farkli gruplar icerisinde birlikte 68ren-
menin, birlikte calisma olanaklarinin ve is birliklerinin dnunu
acarak, beraber yeni hikayelerin yazilmasini saglamak ve sur-
durudlebilirlik konusunu kesisimsel, insan-merkezci olmayan
ve disiplinleri-asan farkli bakis acilarini yeniden dusunmek,
vurgulamak ve gelistirmek igin firsat yaratacak bir deneysel
surec olarak tasarlandi.

Sanat ve kulturun, yaratici fikirlerin ortaya cikmasini
saglayan rollne ilave olarak, kadinhgin, bdylesi ekolojik ve top-
lumsal kriz zamanlarinda toplumu donusturebilen 6zel glict
unutulmamalidir. Toplum olarak harekete gegcmek ve bu mese-
leler Uzerine dusunmek, duyarli ve empati kuran davranislari
benimsemek bizleri strdUrllebilir bir gelecege tasiyacak olan
degerlerdir.

Carole Kambli
Klratér | zurih, isvigre

Burcak Yakici
KUratér | Ankara, TUrkiye



About the Project

The Swiss Turkish art project "Womanhood & Sustainability”
examines through art female perspectives of the urgent
issue of sustainability.

For this unique transcultural project, Swiss artists Talaya
Schmid, Aglaia Haritz and Patricia Jacomella joined Turkish
artists G6zde Ilkin, SENA and Ecem Yerman in Ankara for
an artistic exchange and production process to generate
art talks, workshops, performances, panel discussions and
artworks for an exhibition at Barin Han in istanbul. This exhi-
bition will connect key figures in art, feminism and environ-
mental issues and will open on 7 April 2022.

Through this dialogue of feminist artists from different
generations, the following questions will be explored: What
can women and art do for a more just and sustainable
future? How can all that which has been separated up to
now - nature and culture, individualism and community, dif-
ferent disciplines of knowledge, rationality and other forms
of consciousness - be brought together again? How can
new connections and networks be created through artistic
projects?



Consciously, sustainable methods will be used in the
implementation of this art project, such as mutual learning,
participation of the population in workshops and the es-
tablishment of collaborations with experts on sustainability
issues. "Womanhood & Sustainability” also questions its own
production conditions, acts locally and conserves resources.

The project is designed as an experiment and process
to enable encounters, co-learning and collaborations with
diverse groups, to generate new stories together, and to re-
flect, highlight and advance the issue of sustainability from
perspectives of intersectionality, non-anthropocentricity
and transdisciplinarity.

In addition to the transformative role of art and culture
as catalysts and generators of ideas, the feminine has a
particular potential to transform society in this time of an
ecological and public health crisis. Empathy, community
action and thinking are the currencies that will lead us to a
sustainable future.

Carole Kambli
Curator | Zurich, Switzerland

Burcak Yakici
Curator | Ankara, Turkey



Godzde ilkin

198I'de Turkiye, Klitayha'da diinyaya gelen Gozde ilkin, 2004
vilinda Mimar Sinan Guzel Sanatlar Universitesi Resim
BOlUmU'nde lisans egitimini, 2012 yilinda ise Marmara Guzel
Sanatlar Fakultesi Resim Bolumu'nde ylksek lisans egitimi-
ni tamamlamistir. ilkin, 2006 ve 2013 yillari arasinda sanatgi
kolektifi Atil Kunst'ta yer almistir. MAC VAL Muzesi, Vitry-sur-
Seing, Paris; Pioneer Works, New York; Cité Internationale
des Arts, Paris ve Kunstlerhaus Bremen'de misafir sanatci
programlarinda yer almis ve eserleri cok sayida Ulkede sergi-
lenmistir.

Secilmig kigisel sergileri arasinda Tek basina ve Hep
Birlikte, artSUmer Galeri, istanbul (2019); Kékler Konustukca
Catlaklar Derinlesir, MAC VAL MUzesi, Vitry-sur-Seine, Paris
(2019); Orglitll ikamet, Galerie Paris-Beijing, Paris (2019); Tuzak,
Gypsum Gallery, Kahire (2018); Lekeli Mulk, Francoise Heitsch
Gallery, MUnih (2015) yer aliyor. Karma sergileri arasinda ise
‘Minds Rising Spirits Tuning' I3. Gwangju Bienali, GUney Kore
(202I); 'iplikten Codzlllenler: Tekstilde Kiiresel Anlatilar! istanbul
Modern Muizesi (2019); "iyi Bir Komsu" I5. istanbul Bienali (2017);
'Spaceliner; istanbul, (2015); 'Hyper Real The Passion of the
Real in Painting and Photography, MUMOK Viyana (2010) ver
alir.



Gozde ilkin sosyal kimligi, sosyal stirecleri temsil eden ve
anilarin birer nesnesi haline gelmis buluntu ev kumaslarini
kullanmaktadir. Kumaslar tUzerindeki motifleri; ginimuzun
kalturel kodlarini, siyasi ve sosyal iliskileri ve toplumsal cinsi-
yet sorunlarini yansitir. Dogadan ilham alan formlari ile bitki-
lerin, hayvanlarin ve insanlarin birbirine yaklasan iyilestirici ve
dénusturucu etkilerini izler.

202/'deki 'O Soyleyemedigi Her Seyi Sdyledi Sen Sustun’
serisi bitkilerin cok-sesli, cok-cinsiyetli bicimlerine ve yasam-
larini surdlrme izlemlerine odaklanarak bize doganin efen-
dileri degil, bir pargasi oldugumuzu hatirlatir. Yabani bitkiler
tanidik duzenlerin, fikirlerin ve kdklerin yerine gecer. Sanatci
onlarin direnig sekillerini ve unutulmus davranis kaliplarini
sorgular. Duvar koruyucu kumaslara isledigi dikisler, insanliga
ait olanlari ele gecirip donusturen 'Pavionya’ ve ‘Ayrik Otu' gibi
istilaci bitkilerden esinlenilmistir. Ev yasantisini animsatan ve
duvar yuzeyini kirden koruyan bu kumaslar [9. yUzyilda Avrupa
ve Amerika kitalarinin farkli udlkelerine yayiimistir. Bir dénemin
ideolojik géruslerine, iki savas arasina sikismig olan duvar
koruyucular, ev icindeki cinsiyet rollerinin bir tarihini sunar.
Uzerine kadinlarin dilekleri ve arzulari islenen duvar koruyu-
cular ayni zamanda anneg, kiz cocuk ve anneanne arasinda
aktarilan ortak dili ve hafizay! olugturur.

Kolektif sanat eseri 'Direnis Kumaslar!' icin Gézde ilkin yine
duvar koruyucu kumaslar Uzerine arastirmalar yapmistir. Irak,
Suriye, Filistin ve Turkiye'den gelen kadinlarla birlikte calisa-
rak SGDD-ASAM'da (Siginmacilar ve Gocmenlerle Dayanisma
Dernegi) kadinlarin intiyaclarini ve 6zlemlerini temsil eden
hikayeler, fotograflar, diunyanin farkl yerlerinden ve cesitli
kulturlerden motifler paylasildi. Kadinlar, eski duvar muha-
fizlari 6rtulerinden ilham alarak yagsama gugclerini, isteklerini
ve duygularini kumaslara islediler. Bireysel niyetler dikisle
islenerek ginUmuzun goérsel arsivinde yerini buldu. "Annem
Beni Karanliktan Aydinliga Tasidl" ve "DUnyanin bize bakis



acisinin degismesini istiyorum” gibi ciimleleri de iceren birgok
OykUnUn anlatildigl toplam Il duvar o6rtisi islendi. Aidiyet
ihtivacimiza birlikte bakmak ve beraber Uretmek herkesin icin
iyilestirici bir ritUel haline geldi.

66

Kadin olmanin- Kadinligin- kendini ve temas ettigi her seyi
farkli form ve fikirlerde dogurabilme glicU var. Cevresindeki
kaynaklara ve dogaya temas ederek kolektif bir bilingle d6-
nustlirme gucune sahibiz. Bu anlamda kadinlik ve surdurule-
bilirligi es anlaml kavramlar olarak tanimlayabilirim.



G6zde iIkin

Ayrik Otu

‘Sokuilen her kok varligini uzaktan hissettirdi
Zemin bu nedenle gardltdl’

ikinci el bohga iizerine el iglemesi
50 X785 cm, 202!

0 Stylemedigi Herseyi Soyledi, Sen Sustun, 202
serisinden. SAHA dernegi tarafindan desteklenen
Letonya Gagdas Sanat Merkezi tarafindan
diizenlenen Gontemporary Art Festival SurvivalKit
12 sergisinde sergilendi.

Gozde lIkin

Couch Grass

'Every dug-up root made its presence known from afar
That's why the ground's so noisy'

Embroidery on vintage bundle fabrics
50 X785 cm, 202

Series from They Said Everything They Couldn't Say
And You Fell Silent, 2021. Exhibited in the Contemporary
Art Festival Survival Kit 12, Organized by Latvian
Contemporary Art Genter, Supported by SAHA
Association.



Gdzde ilkin

Born in 198l in KUtahya, Turkey, Gdzde ilkin completed her
undergraduate degree from Mimar Sinan Fine Arts University
painting department in 2004 and her graduate degree from
Marmara Fine Arts Faculty painting department in 20I2. ilkin
was part of the artist collective Atil Kunst, between 2006 and
20I3. She participated in artist residencies at the MAC VAL
Museum, Vitry-sur-Seine, Paris; Pioneer Works, New York; Cité
Internationale des Arts, Paris and Kunstlerhaus Bremen and
her work has been exhibited in a wide range of countries.
Selected solo exhibitions include Stand Alone and
Altogether, artSUumer Gallery in Istanbul (2019); As the
roots spoke, the cracks deepen MAC/VAL Val-De- Marne
Contemporary Art Museum, Paris (2019); Organized Habitation
Galerie Paris- Beijing, Paris (2019); The Trap, Gypsum Gallery in
Cairo (2016); Stained Estate at Francoise Heitsch Gallery in
Munich (2015). Selected group shows to include "Minds Rising
Spirits Tuning" I3th Gwangju Biennial, South Korea (202I);
"The Event of a Thread: Global Narratives in Textiles" Istanbul
Modern Museum (2019); I5th Istanbul Biennale "A Good
Neighbour” (2017); "Spaceliner" at Arter Istanbul (2015); "Hyper
Real The Passion of the Real in Painting and Photography" at
MUMOK Vienna (2010).



Gozde ilkin uses found domestic fabrics that are represen-
tative of social identity, social processes and have become
objects of memory. Her motifs on fabrics depict today's
cultural codes, political and social relationships and gender
issues. The forms inspired by nature track the healing and
transforming effects through plants, animals and humans
and draw them closer.

Her series "They Said Everything They Couldn't Say And
You Fell Silent” from 202l focuses on the multi-vocal, mul-
ti-gendered forms and life-sustaining strategies of plants,
reminding us that we are not masters of nature but part of
it. Wild plants displace familiar orders, ideas, and roots. The
artist questions their modes of resistance and models of
behavior that were forgotten. Her stichings on wall protective
fabrics are inspired from invasive plants like "Paulownia”" and
"Couch Grass", which overtake and transform what belongs
to humankind. Memorizing the domestic, these fabrics were
spread over different countries of Europe and America in
the 19th century to protect wall surfaces from dirt. Stuck
between the ideological views of an era and two wars; they
present a history reminiscent of gender roles at home. At
the same time, the wall guards, on which women's wishes
and desires are processed, form the common language and
memory that is transferred between mother, daughter and
grandmother.

For her collective artwork "Fabrics of Resistance"”, G6zde
lIkin investigated again in the topic of wall protective fabrics.
By collaborating with women from Irak, Syria, Palestine and
Turkey at SGDD-ASAM (Association for solidarity with asylum
seekers and migrants), stories, photographs and motives
from different parts of the world and diverse cultures were
shared, representing women's needs and what they miss.
Inspired by ancient wall guards, they produced fabrics in
which they portrayed their power of life, their will and feel-



ings. Personal intentions were inscribed by stiching, render-
ing them into a visual archive of our time. A total of Il wall
covers inscribed with many tales including such utterances
as "My Mum Took Me from Dark to Light and Now | Want the
World to Change its Perspective on Us" arised. The collective
look upon our belonging needs and the joint production
evolved into a healing ritual for all.
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Being a woman -womanhood- has the power to repro-
duce itself as well as anything that gets in touch with it.
Womanhood taps into its ambient resources and taps into
the nature, hence our collective transformative powers.

In this sense, | think that we can define womanhood and
sustainability as synonymous concepts.



Gozde ilkin Gozde Ikin
Direnis Kumaslari Serisi Fabrics of Resistance Series

SGDD-ASAM atolyesi katiimeilarindan eserler Participant works from the workshop at SGDD-ASAM



Patricia Jacomella

1952 senesinde isvigre’nin Cenevre kentinde diinyaya ge-

len Patricia Jacomella Guzel Sanatlar alaninda yluksek

lisans galismalarini 1984 senesinde Milan'daki Brera Guzel
Sanatlar Akademisi'nde tamamlayarak Urbino Devlet

Sanat EntitUsU'nde (Istituto Statale d'Arte) ve Venedik'te
Uluslararasi Grafik Sanatlar EnstitusiU'nde arastirma calisma-
larina devam etmistir. Simgesel ve klltlrel degerleriyle ekono-
mik katma-deger yaratmanin étesinde bir iglerlikten yoksun
bir araca indirgenmis olan bir sanat sisteminin ortak reddi
olarak Jacomella, 1991 yilinda kendi sanatsal markasi olan J&W
Yonetim Danismanligi'ni hayata gecirmigtir. 2003-2014 yillari
arasinda isvicre Gérsel Sanatlar Meslek Orgltl jurisinde yer
alan sanatgl, bu gorevi kapsaminda 2002-2004 yillarl arasin-
daysa Bilgi Merkezi (Resort Info-Pool) ve iletisim sorumlusu
olarak calismistir. Ayni zamanda Swiss Art adli sanat dergisi-
nin editoryal kadrosunda yer alan Bonola, 2019 senesinde de
Apexart's Open Call NYC Exhibition juri kurulunda yer almistir.
Sanatsal pratiginde daha ¢ok isvigre'de cesitli solo ve karma
sergilerde yer alan sanatci ayrica Aimanya, italya, Arnavutluk
ve ABD'de de sergiler acmistir. Patricia Jacomella'nin eserleri
glnUmuzde cesitli devlet ve 6zel kolleksiyonlarda yer almak-
tadir. Aimis oldugu cesitli 6dullerin yani sira, Jacomella ayni
zamanda New York, Berlin, Paris ve Kahire'de sanatgi rezi-
danslarina katiimistir.



Gundelik nesnelerin gizli misra ve goérintuleriyle oldugu kadar,
aynl zamanda bu nesnelerin toplumsal ve siyasi yansima-
lariyla da galisan multimedya sanatgisi Patricia Jacomella,
fotograflarinda sanatci kadinlarinin icinde bulundugu farkl
kosullarin yansimalarini resmederken kultlr ve geleneklerin
kadinlarin 6zglrlUk ve tercihlerini nasil etkiledigini de sorgu-
lamaktadir.

'Bonetta’ adll video-enstalasyon 18U43'te Nijerya'da dog-
mus bir soylu, Sarah Forbes Bonetta'nin hikayesidir. Kendisi
U yasindayken ailesi katledilen Sarah Forbes Bonetta kole
olarak ingiltere Kraligesi Victoria'va hediye edilir. Zekasi ve
sahip oldugu yetenekler sayesinde kulturld, iyi egitimli bir
kadin, ayni zamanda Kralice'nin de vaftiz kizi olur. Ancak, ne
kadar taninir, ne kadar Ust sinifa ait olursa olsun Afrikall bir
sanayici olan James Pinson Labulo Davies ile zorla evlendirilir.
Sarah'nin buna baskaldirisi bosa gikmistir. ingiltere’den zorla
ayrilir ve kocasi ile birlikte Sierra Leone'a gider. U¢ gocuk do-
gurur ve mutsuz bir kadin olarak 37 yasinda hayata gozlerini
yumar.

Sanatcl da iste bu hikayeyi bir metafor olarak sahiplene-
rek 6zgurluk ve zincirleri arsinda kalmis kadinlari anlatmakta
kullanir. Sanatcginin videosu, dnceleri kdkleri gegmiste bir hi-
kayeden yola cikarak aslinda giunUmuzun elestirel bir analizi-
ne evrilir. Yerdeki dnlUkler, Gzerine oturmak icin serili halilar
gibi hem ev islerine hem de 6zellikle GUney Yariklre kadininin
maruz kaldigl baskilara atifta bulunmaktadir. 'Bonetta’ isimli
bu calismada sanatcl, giderek dengesini daha da yitiren ve
giderek daha da 6ngdrilemez bir hale burlinen siyaset ve sa-
nat, gecmis ve glUnUmuz, sosyal hormlar ve bireysel baskaldiri
ile daha fazla insan haklari icin bariscil devrimler ile kUresel
senaryolarda yeniden tanimlanan kimlikler arasindaki kesisim
noktalarina 1sik tutmaktadir.

Canli, parlak renkleriyle dikkat ceken '‘Pembe ve Agik Mavi'
adll kirkyama-foto-enstalasyon calismasina daha yakindan



bakildiginda plastik daglarin ardinda beliren kadin figtirler-
le siddet ve mahrem temalari adeta gdze sokulmaktadir.
Cevresel kirlilik ve kismen gbériinen kismen de sakli kadin
bedenlerinden olusan kompozisyon izleyiciye kendisini adeta
bir 'dikizci' gibi hissettirir. Soyutlama-bicimlendirme, sahne-
leme-gerceklik arasinda gidip gelen imgeler, bizi, gunimuzde
icinde yasadigimiz toplumlarin yapiciligini irdelemeye iten
gecip giden anlar ve renkli ylzeylerle karsi karsiya birakir.
Patricia Jacomella'’nin fotograflarinda geleneksel fotograf
oldugu kadar reklam ve medya imgeleri de tematize edilmek-
tedir.

'‘Pamuk ipligine Bagll' adli siyah-beyaz foto-enstalasyonu
ile sanatci kuresel pazarin kultur, hah tasarimlari ve Turkiye
kirsalinda gtinimuzde hala halilar dokuyan kadinlarin ha-
yatina etkilerini sorgular. Son 30 senelik dénemde halicilik
alaninda bluyuUk degisiklikler oldu. Turkiye ve iran gibi tlkeler
tarim toplumundan sanayi-sonrasli toplumlara dénustuler. Bu
degisim, sadece insanlari degil ayni zamanda mekanlar, gele-
nek-gdrenekler ve sanat ve zanaati da etkiledi. Geleneksel el
sanatlarinin ticarilesmesiyle dokumacilarin da hayati tepeden
tirnaga bir degisim gecirerek eskiden 'keyif' olan seylerin artik
birer 'is' ve Uretim kontroline donlismesine neden oldu. Son
zamanlardaysa dokumacilarin artik kendi zanaatlerinden gelir
elde etmesi neredeyse bir hayal olmustur. Oyle gdérinuyor ki
dokumacilik daha c¢ekici bir ig kolu haline gelmedikce sadece
gelir elde etmek icin hali vs. dokumaktan baska elinden bir
is gelmeyen en yoksul kadinlarin ugrasi olmaya mahkum-
dur. 'Pamuk Ipligine Bagll' ifadesi, bir tehlikeyle karsi karsiya
olunmasini, basarisizlik veya 6lume ramak kala bir durumda
olmayi ifade eder ki bu durumda Anadolu tarihine yon vermis
bir gelenegin yok olma tehlikesiyle karsi karsiya kalmishgi s6z
konusudur.

Calismada yer alan fotograf ve belgesel video TUrkiye'nin
halilariyla meshur, Aksaray'in Tagpinar beldesinde cekilmigtir.
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Bizler tuketici olarak kapitalizm ve kuresellesmenin olumsuz
etkilerini kendi tercih ve davranis bicimlerimizle degistirecek
glce sahibiz. Daha surdurulebilir bir gelecek icin bize dlisen
gbrev cocuklarimizi bilgilendirmek ve egitmektir ki onlar da
bilsinler: yaptigimiz her seyin olumlu veya olumsuz sonuglari
mutlaka vardir. SUrdUrullebilirligin temelinde hem cevreye hem
de hangi cinsiyet veya hangi irktan olurlarsa olsunlar tim
insanlara saygl| duyulmalidir.



Patricia Jacomella Patricia Jacomella

Bonetta Bonetta
Video-verlestirme, IChanel HD-video, ses, renk, Video-installation, IChanel HD-video, sound, colour,
7'33 min, 100% geri donustardimas kumas, tela, 733 min, 100% recycled fabric, wadding, variable

degisen ebatlarda, 2022 dimensions, 2022



Patricia Jacomella Patricia Jacomella

Pembe ve Acik Mavi Pink & Light Blue
Fotograf-yerlestirme, degisen ebatlarda 8 fotograf ~ Photo-installation, 8 photographs of different
(Monotype), kaide, chroma lux printing, 2022 sizes (Monotype), plinth, chroma lux printing,

2022



Patricia Jacomella

Born 1952 in Geneva/CH, Patricia Jacomella obtained a Master
in Fine Arts in 1984 at the Brera Academy of Fine Arts in
Milan. She participated in the After-Degree Program at the
Istituto Statale d/Arte in Urbino and in the research program
of the International Institute of Graphics in Venice. In 199,
she founded the Art Label "J&W management consulting” as

a shared rejection of a system of art in which its symbolic
and cultural values were reduced to a mere instrument

for creating economic plus-values. She was jury member

of the Professional association of visual arts Switzerland
2003-20I4 and there in charge for the Resort Info-Pool and
communication from 2002-2004. She was also member of
the editorial staff of the art magazine 'Swiss Art’ and since
2019 jury member for the Apexart's Open Call NYC Exhibition.
During her artistic practise, she had numerous solo and
group exhibitions, mainly in Switzerland, but also in Germany,
Italy, Albania and in the United States. Her artworks are part
of public and private collections. Besides some prizes, she
was awarded with working grants and had residencies in New
York, Berlin, Paris and Cairo.



The multimedia artist works with latent poetry of everyday
objects and images as well as their complex social and politi-
cal implications. Her photographs reflect different conditions
of today's women and investigate, how culture and traditions
shape and interfere women's freedom and choices.

The Video-Installation "Bonetta” refers to the story of
Sarah Forbes Bonetta, a Nigerian noble born in I843. After the
murder of her parents at the age of 4, she was enslaved and
used as a gift to Queen Victoria of England. Thanks to her
extraordinary intelligence and talents, she became a cultured
and educated woman and the queen's goddaughter. Despite
her popularity and rank, she was forced into an arranged
marriage with an African industrialist, James Pinson Labulo
Davies, which Sarah Bonetta rebelled in vain. She was forced
to leave England to follow her husband to Sierra Leone. She
had three children and unhappily died at the age of 37.

The artist uses this story as a metaphor for the condi-
tion of women divided between freedom and constraints. Her
video is a journey initially rooted in the past and then merg-
ing into a critical analysis of the present. The aprons placed
on the floor and used as carpets on witch to sit refer both to
domestic work and to the oppression suffered, especially by
women living in the countries of the Global South. "Bonetta"”
highlights certain points of intersection between politics and
art, history and the present, social norms and individual re-
bellion and requests to a peaceful revolution for more human
rights and redefinition of identities in a global scenario, that
is becoming increasingly unstable and unpredictable.

The photographic installation "Pink & Light Blue" attracts
public's gaze by a vivid patchwork of bright, eye-catching
colors. On closer inspection, female figures, suffocated in
mountains of plastic, emerge — expressing attitudes of
violence and intimacy. The composition combines disturb-
ing elements of environmental pollution and partly hidden



female bodies, giving the viewer a feeling of voyeurism. The
images oscillate between abstraction and figuration, be-
tween staging and reality. They show fleeting moments and
colored surfaces that invites us to explore the constructive-
ness of our contemporary society. Her photographs refer to
the traditional field of photography, and at the same time,
thematize images of advertising and media.

With her black and white photo installation "Hanging by
a Thread", the artist questions the influence of the global
market and the weaving industry on culture, carpet design
and the lives of women weaving carpets in rural Turkey today.
Over the past 30 years, carpet manufacturing has changed
dramatically. Countries such as Turkey and Persia have gone
from being agricultural to post-industrial. The transformation
has not only shaped people, but also places, customs and
art and craftsmanship. Since a traditional handicraft has
been commoditized, the life of the weavers has completely
changed: What was previously "leisure" is now "work" and pro-
duction control. In recent years it has become very difficult
for weavers to make a profit from their craft. Unless weaving
becomes a more attractive form of employment, it is likely
that only the poorest women who have no other means of
generating income will continue to weave. The title "Hanging
by a Thread” means: to be in a dangerous situation, to be
very close to death or failure — in this case: to the definitive
disappearance of a very ancient tradition that has marked
the history of Anatolia.

The photographs and video documentary were taken in
a carpet weaving workshop in Tagpinar in the province of
Aksaray in Turkey, a city world-famous for its carpets.
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As consumers, we have the power to change the negative
effects of capitalism and globalization through our choices
and our behavior. To foster a more sustainable future, it is
our task to inform and educate our children to be aware that
every action we take can have a positive or negative side ef-
fect. The basis of sustainability is education to respect both,
the environment and people of all races and genders.



Ecem Yerman

1993 yilinda istanbul'da dogdu. 2011 yilinda MSGSU Heykel
bolimuinde lisans egitimine basladi 2016 yilinda mezun oldu.
Avni vil MSGSU Heykel bélumiinde Yiksek Lisans egitimine
basladi ve 2019'da tamamladi ve MSGSU Heykel bolumun-
de Sanatta Yeterlik egitimine basladi. 20I19'dan beri ISik
Universitesi Gorsel Sanatlar Bdlumunde arastirma gorevlisi
olarak galismaktadir.

Yer aldigi gesitli karma sergiler: Kompozisyon, Mine Sanat
Galerisi (202l), iktidarsiz Ev, Galeri5 (202l), Manzara, Galeri5
(202I), Mulier, TAG (2019), Ayna, AG Sanat (2018), Bize Ait Bir
Oda, Ark Kultur (2017), iktidarsiz Ev, Leman Kultur (2017), Yeni
Arayislar Sergisi, MSGSU (2016).



Bu proje kapsaminda ‘Ben Kimim?' baslikli isinde Yerman
beden Uzerindeki iktidar mekanizmalari ve surekli izlenir ve
kontrol edilir olma hallerimizi irdeler. 'iktidar’; 6zel veya tiizel
kisileri kapsar. Evde baba, okulda mudur, is yerinde patron ve
hapishanelerde gardiyan olarak karsimiza dikilir. Baskici me-
kanizmalar bedenimizi siniflandirir ve toplumsal, cinsel, irksal
ve dini baglamlarina ayirir. istismar politikalarini rahatlikla
sUrdUrebilecekleri belirli standartlara sahip boyunegen, edil-
gen bedenleri de Uretmis olur. Deforme erkek, kadin ve trans
heykellerde toplumsal cinsiyet rollerimizin yapayligi ve sosyal
normilarin disinda kalan 'dteki' bedenler vurgulanir. Kullanilan
kagit malzeme katmanliligl ve dokusuyla deri ile 6zdeslesir ve
yapim surecini yansitir. Heykellerinin kirilganligl bizim kirilgan-
liklarimiz ve kullanilmaya yatkin olusumuza isaret ederken bir
yandan da kullanilan malzemelerin surdurulebilir ve yeniden
kullanilabilir olma 6zelliklerini ortaya koyar. Gdzetleme ve ikti-
dar glicinl simgeleyen aynalar da kendimizi oldugumuz gibi
gdremememize vurgu yapar.

Video enstalasyon gcalismasi ‘Kendini Mulksuzlestirme'de
2022 Subat ayinda CerModern'deki performansin belgesi
niteliginde. Farkl toplumsal cinsiyetlere ait heykelleri sanatgi
Uzerine giyerek adeta birer elbise gibi yirtip cikartmis, atmis-
tir. Burada yirtmak, deri degistirmek ve kabugundan siyriimayi
ifade eder. Aynanin varligl karsisinda insan kendisini sorgu-
larken bir yandan da 6tekinin bakiglarina maruz kalmaktadir.
Otekinin bakisi stirekli izlenir ve surekli kontrol edilir olma du-
rumuna igaret eder. Esasen kisi bu bakigstan kurtularak kendi
olabilmelidir. Kendi olmayi 68renmek icin ise icimizdeki dtekini
fark etmek, kendimizi mulksUzlestirebilmek gerekir. Bunun
icin de bize verilmig olan kimlikleri fark etmeye, bu kimlikler-
den vaz gecmek, sinirlarimizi zorlamak ve 6zUmuzU yansitma-
va ihtiyvacimiz vardir.

Ecem Yerman, ihsan Dogramaci Bilkent Universitesi
iletisim ve Tasarim BSIUmu ve Glizel Sanatlar BSIUmu is birligi



ile gerceklesen workshop'unda bolim 6grencileriyle birlikte,
kendimizi bedenlerimizi ve dogayi tahakkim altina alan baski
mekanizmalarini ele aldi. Katilimcilar, sosyal kimliklerinin g6-
rinmezligine ve sanat Uretiminin sinirlandirmalarina bir tepki
olarak gundelik gevrelerinde dogal ve atik malzemelerden igler
Uretti. Uretilen islerin fotograflarina "Kadinlik ve strdurilebi-
lirlik" sergisinde yer verildi.
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Kadinlik ve Surdurulebilirlik kavrami iktidar mekanizmalarinin
insanlar, hayvanlar, kultlr ve doga Uzerindeki somurl ve ege-
men olma duzenine karsi bir bagkaldiri alani yaratabilir. Bugln
hayatta olan ne varsa iktidar-sermaye ekseninde kolelegtiril-
mis durumdadir. Nasil ki Kadin Hareketi ilk basta bir insanlik
sucu olan Koélelige karsi birlik olup eyleme gecilmisse, glinu-
muzUn toplumsal ve cevresel cUriumusliglne de ayni sekilde
baskaldirabilir.



Ecem Yerman
Kendini Miilkstizlestirme

Performans videosu +
Enstalasyon, papier-méaché, ayna, kumas, metal
2022

Ecem Yerman
Self Dispossession

Performance video +
Installation, papier-maché, mirror, fabric, metal
2022



Ecem Yerman

Born in 1993 in Istanbul, Ecem Yerman started her under-
graduate education at MSGSU Sculpture Department in 20l
and graduated in 20I6. In 2019, she completed her master's
education and started her Proficiency in Art education at
MSGSU Sculpture Department. Since 2019, she has been
working as a research assistant at Isik University Visual Arts
Department in Istanbul.

Selected group shows include: Composition, Mine Art
Gallery (202I), Impotent House, Gallery5 (202l), Scenery,
Gallery5 (202I), Mulier, TAG (2019) Mirror, AG Art (2018), A Room
of Us, Ark Culture (2017), Impotent House, Leman Culture
(2017), New Quests Exhibition, MSGSU (2018).



In her recent work "Who Am I?", Ecem Yerman examines power
mechanisms over the body and our state of being constantly
watched and controlled. Power includes natural or legal
persons, it appears as the father in the family, the principal
at the school, the boss at the workplace and the guard in

the prison. Repression mechanisms categorize our bodies

by identifying them in social, sexual, racial, and religious
contexts. This aims to produce obedient, passive bodies by
standardizing us in order to maintain its exploitation policies.

The deformed female, male and transgender sculptures
emphasize the artificiality of our gender roles and represent
"other” bodies that are outside of the social norm. The paper
material refers to the human skin due to its layers and
texture and shows its variability of the construction process.
The fragility of her sculptures points to our vulnerability and
abusability, at the same time, to the sustainability and reusa-
bility of its materials. The mirrors, as symbol of surveillance
and power-power, represents our inability to see ourselves as
we really are.

The video installation "Self Dispossession” documents
the performance at Cermodern in February 2022. Sculptures
of different genders were worn and torn by the artist as if
they were clothes. The act of tearing refers to molting, being
stripped of its shell. With the presence of the mirror, the
person is exposed to the gaze of the other while questioning
itself. The other's gaze reflects our state of constant surveil-
lance and control. One must get rid of this gaze or learn to
be oneself in spite of it. By learning to be oneself, we have to
face our own otherness, dispossess our body. To achieve this,
we need to examine our given identities and give up on them,
pushing our limits and reflecting ourselves.

In a workshop with female Master's students and Fine Art
undergraduate students from Bilkent University, Department
Communication and Design, Ecem Yerman examined power



mechanisms dominating ourselves, our bodies and nature.
The participants created works from natural and waste
materials and exhibited these works, as a reaction to their
invisible social identities and the limitations of art produc-
tion, in their everyday environment.
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The concept of Womanhood and Sustainability can offer a
field of resistance against the exploitation and domination
of power mechanisms over human, animal, culture and
nature. Everything alive today is enslaved in line with the
power-capital. Just like the Women's Movement first came
together and organized for the Abolition of Slavery (because
it was a crime against humanity), it can still resist the social
and environmental decay in our time.



Ecem Yerman

Calistay, Bilkent Universitesi
iletigim ve Tasarim BGIGmii
GUizel Sanatlar BOlima
2022

Mefrusat

Miige irem Beyazit ve Ekin Unal
Atik plastik, atik kumas, iplik
800 x 190 cm

Dread

Selin Yalman

Kumas, kirmizi ip, elyaf, silikon
109x133¢cm

isimsiz

Doga Atabay ve Doga Ertekin
Fis atiklari

180 X200 cm

Ecem Yerman
Workshop, Bilkent University

Department of Communication and Design

Department of Fine Arts
2022

Soft Furnishing

Mtige irem Beyazit & Ekin Unal
Plastic waste, textile waste, thread
800 x 190 cm

Dread

Selin Yalman

Fabric, red rope, fiber, silicone
109 x 133 cm

Untitled

Doga Atabay & Doga Ertekin
Receipt waste

180 X 200 cm



Talaya Schmid

1983 dogumlu Talaya Schmid ZUrih, isvigre'den neseli bir
feminist sanatci, aktivist ve sanat egitmenidir. Esasen hali
vapiminda kullanilan bir teknik olan tufting'i, renkli yumusak
heykeller ve giyilebilir heykeller yaratmakta kullanir. Schmid,
gevreleyici ve samimi ortamlar olusturmak Uzere kendi sesini,
baska sesleri ve 6yku anlatimini kullanan bir performans
sanatcisidir. Talaya Schmid, 2012'den beri her yil dizenlenen,
cinsel yonelim ve toplumsal cinsiyet temali film ve sanat
festivali Porny Days'in kurucu ortagi ve klratorudur. 2013'te
Goldsmiths, Londra Universitesi'nde Glzel Sanatlar Yilksek
LisansI'ni tamamlamistir. 2013'ten 20I17've kadar halen edit6-
rd ve topluluk baskani oldugu Strapazin karikatUr dergisinin
vayin yonetmenligini yapmistir. 20I4 yilinda F+F Sanat ve
Tasarim Okulunun kantininde ascilik yapmis, sonrasinda ise
2015 - 2019 yillari arasinda bu okulun Guzel Sanatlar b&limun-
de asistan ve egitmen olarak calismistir.

ilk solo sergisi “Radical Soft" 2022'de Zirih'teki Galerie
Ko6nig BUro'da sergilenirken baska pek cok karma sergi ve
performansin da bir pargasi olmustur: "Schall und Rauch”,
Kunsthaus ZUrih | Cabaret Voltaire ZUrih 2020, "Kdrper/
Gefuhle", Helmhaus zUrih 2020, "Materialschau”, Haus
Konstruktiv Zurih 2018.



Talaya Schmid performanslarin, ortak dykulerin ve edinilen
deneyimlerin kisa dmurltligtine ilgi duyar. Bunlar karakte-
rimizi olusturur, hayatimizda uzun soluklu etkiler birakirlar.
Kesisimsel bir feminist olan Schmid toplumsal, irksal ve politik
kimligin nasil farkli ayrimcilik ve ayricalik bigimlerini dogura-
bildigini inceler. Ayrilmaz bir parcasi oldugumuz ve icinde ya-
sadigimiz cevrenin hayatta kalisimizin temeli olmasi nedeniy-
le hayvanlari, bitkileri ve doganin diger tlrlerini de dahil eder.

Moduler bir tufting halisi olan 'Agk ve Salgilarin Sonsuz
Havuzu' dogaya, yasayan tUim insan ve canlilara ilan-1 agktir.
Dogayla daha karsilikli ve empati kurabilen bir iligki olustur-
mak Uzere "Toprak Ana" metaforunu "Toprak Sevgili"yve donlus-
turerek ekoseksuel bir yaklasim ortaya koyar.

Su dolu yuvarlak bir havuzdaki kendini tilki gibi gbren ve
hisseden iki kadin degiskenlige; disina tasma, icine dalma,
eriyip gitme olasiligini tasiyan bir esenlik haline atifta bulu-
nur. Siniflandirmalarin olmadigi bir topluma ve farkl dogal
varliklarin topyekln kaynasmasina duyulan arzudur — ask ile
— ask sinirsiz, sayisiz gesitlilikte oldugu icin bilingli olarak aski
cOmertce sarf etmemiz- ve nesretmemiz — ve hissetmemiz
gerekir.

Sanatcinin bir etek ve cadirdan olusan "Oyktiler, Sirlar ve
Opusmeler igin Bir Cadir’ baslikh yerlestirmesi deneysel bir
istir.

Giysinin giyilebilir Usty, tuftingden yapilmis, sert, renkli
ve oldukcga gosteriglidir. Geri donusturulmus renkli kumas-
lardan olusan, yama isi, cadir seklinde bir bUyUk etek ilistiril-
mistir. Cadirin girisinde "Bos" ve "Dolu" levhalari mevcuttur ve
ziyaretgiler igeri girerek bireysel etkilesim araciligiyla sanat
eserine hayat verebilmektedirler. Ebeveynimizin eteginin alti-
na saklanmig veya bir gbcebe ¢adiri kurmusgasina guvende
hissederiz. Ayni zamanda disardaki sesler, ince cadir bezin-
den gecerek dis ortamin da bir parcasi olmamiza imkan verir.

Bu elbise birlikte calismak ve 68renmek icin sanatgl ta-



rafindan gé¢cmen ve yerel kadinlarla birlikte kizkardeslik ve
kadinlik etrafinda Atdlye Bez'de Uretildi.

Birlik olmak ve birbirimize destek olmak hayatta kalma
mucadelemiz ve feminist eylem(ler), Black Lives Matter (BLM),
¢gevreci eylemler ve daha birgok devrim gibi en blyUk degisim-
lerin temel glcU icin hayati 6nem tasir.
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Dogamiz geregi, dogayiz. Bu ylzden "kadin” ve "doga"nin
"vakinhgl" ve kiyaslanabilirligi tamamen teorik, kultUrel bir
dlzeydedir: Rahmi olan bir bedenin "doga"ya bagka herhangi
bir bedenden daha yakin olmasini gerektiren higbir neden
gdremiyorum.



Talaya Schmid
Ask ve Salgilarin Sonsuz Havuzu

Yumusak Heykel
Tufting, koyun yiind, kanvas, suni deri, yapistiric,
cesitli dokuma kumaslar, 2022

Talaya Schmid
Infinite Pool of Love and Juices

Soft Sculpture
Tufting, sheep wool, canvas, leatherette, glue,
diverse textiles, 2022



Talaya Schmid

Talaya Schmid, born 1983, is a playful feminist artist, activist
and art lecturer from Zurich/CH. She uses tufting, originally a
technique for rug-making, to create colorful soft sculptures
and sculptural fashion. She is a performance artist using
her voice, sounds and storytelling to create immersive and
welcoming spaces. Talaya Schmid is co-founder and curator
of Porny Days, an annual film and art festival on sexualities
and gender since 20I12. In 2013 she finished her Master of Fine
Arts at Goldsmith University of London. From 2013 to 2017, she
was publishing director of the comic magazine Strapazin,
where she is still editor and president of the association. In
2014, Talaya Schmid cooked at the canteen at F+F School of
Art and Design, where she subsequently worked as an assis-
tant and tutor in the Fine Arts program from 20I5 to 20I9.
She had her first Solo exhibition "Radical Soft" at Galerie
K&nig BuUro in ZUrich in 2022 and was part of several Group
exhibtions and performances, among others: "Schall und
Rauch", Kunsthaus Zurich | Cabaret Voltaire Zurich 2020,
"Korper/Gefuhle", Helmhaus ZUrich 2020, "Materialschau”,
Haus Konstruktiv Zurich 2018.



Talaya Schmid is interested in the ephemeral quality of
performances, shared stories and lived experiences. They
form our characters and have a sustainable impact on our
lives. As an intersectional feminist, she examines how social,
racial and political identity can conduct to different modes
of discrimination and privilege. She therefore includes also
animals, plants and other forms of nature, because the
environment we life in is the base of our survival and we are
inseparably part of.

The modular tufted rug "Infinite Pool of Love and Juices”
is a declaration of love to nature and all living human and
nonhuman organismes. It manifests an ecosexual approach by
shifting the metaphor "Earth as Mother” to "Earth as Lover”,
to create a more reciprocal and empathetic relationship with
the natural world.

The artwork with the two fox-like women in a round
pool filled with water refers to fluidity and shows a place of
well-being and comfort, with the possibility of spilling over,
diving in, melting away.

It is a vote for a society without categorizations, and
the total fusion of diverse natural beings — in love — because
love is not restricted, it comes in infinite variations, we
consciously need to generously spend and spread it: and
thankfully receive it.

"A Tent for Storytelling, Secrets and Kissing" consists of
an experimental dress - and a tent.

The wearable top is tufted, stiff, colorful and extrava-
gant. Attached is a big skirt made of a patchwork of recy-
cled colorful cloths, building a teepee. There are "Free" and
"Occupied” signs at each tent and visitors can enter — and
make the artwork alive through personal interaction. Like
hiding under a parent's skirt or creating a nomadic home, we
feel protected. At the same time, sound penetrates the thin
membrane of the tent, let us be a part of the environment.



The overwhelming and joyful dress was produced to-
gether with a group of immigrant women at Atolye Bez,
celebrating co-learning and working with various women in
sisterhood — womanhood.

Collaborating and supporting each other is crucial for our
survival and the fundamental power of most big changes, like
the feminist movement(s), Black Lives Matter, the environ-
mental movement and many more revolutions.
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We are by nature, nature. Thus, the "closeness” and compa-
rability of "women" and "nature” are strictly on a theoretical,
cultural level: | see absolutely no reason, why a body with
uterus should be closer to "nature” than any other body.



Talaya Schmid
Oykiiler, Sirlar ve Opiismeler icin Bir Gadir

Giyilebilir Heykel | Etkilesimli Ortam

Tufting, dikis, koyun yln(, kanvas, suni deri,
yapistiricl, geri dontisturilmus dokuma kumaslar,
cesitli dokuma kumaslar, 2022

Enstalasyon, atik kumas, dikis, nakis ile
Uretilmigtir.

ishirligi ile: Zeytindall Kadin Gevre Kooperatifi,
Atblye Bez ve Mamak Dikis Atolyesi: Burcu, Zahra,
Wafa, Hasnaa, Meyede, Fatma, Nurcan,

Derya, Hiilya, Aycan, Yagmur, Sebnem, Menel

Talaya Schmid
ATent for Storytelling, Secrets and Kissing

Sculptural Fashion [ Interactive Environment
Tufting, sewing, sheep wool, canvas, leatherette,
glue, recycled textiles, diverse textiles, 2022

Installation made of leftover fabric, stitching or
embroidery.

In collaboration with: Zeytindall Women
Environment Cooperative, Atdlye Bez and Mamak
Sewing Studio: Burcu, Zahra, Wafa, Hasnaa,
Meyede, Fatma, Nurcan, Derya, Hillya, Aycan,
Yagmur, Sebnem, Menel




SENA

SENA 1982'de istanbul'da dogdu. 2006 yilinda Londra, Central
Saint Martins Sanat Universitesi, Grafik Sanatlar ve Tasarim
Bolimi’'nden mezun oldu. ingiltere ve Turkiye'de cesitli sergi
ve sosyal sorumluluk projesi ve fuarlarda yer aldi. 2006 yilin-
da cagdas sanat ve fikirler icin bir platform olan Tershane
Projesinn yaraticilarindan biridir. 2009'dan baslayarak,
X-ist'te "2" (2009), '3 Angle’ (2010) ve 'Fantastic 4 (20l1), Empire
Project Gallery'de '5' (2014), The Empire Project'te 'dowry’ ve
20I6'da New York Sleep Center'daki ilk yurtdisi kisisel sergi-
si gibi bircok kisisel ve karma sergilerde yer aldi. 2019 yilin-

da 7'nci solo sergisi 'Dip, Beral Madra'nin kUratérligunde
Evliyagil Dolapdere'de gerceklestirildi. Strasbourg/Fransa'daki
European Contemporary Art Fair, Art Dubai, SCOPE Basel

ve Contemporary Istanbul gibi sanat fuarlarina katildi.

Eseri 'Vulva, Sotheby's Londra'daki At The Crossroads 2:
Contemporary Art From Istanbul to Kabul sergisinde ve diger
eserleri 2018'de Evliyagil Dolapdere'de ‘Nesnelerin Gizli Yasaml'
gibi daha birgok karma sergide yer aldi.



Esin kaynagini Mezopotamyadan alan SENANIn eserleri sem-
bolizm ve antik mitolojiyle derinden iligkilidir. Yasami idame
ettiren organlar da dahil cevremize, dinyamiza, evrene ve
galaksilere bagli olan sembolleri ve memleketinin kulttrinde
konuslanmis gakradan yararlanir. Eserleri kadinlarin SU ANKi
glicl ve filizlenen kadinligl konu alir. Yillar stiren erkek egemen
glindelik yasam ve ahlakin Uzerine uysallik, sifacilik, empati,
annelik, ve doga gibi kadinsal deger ve glclere intiyvac duyul-
maktadir.

Seramik sanat isi ‘Altin, bizlere degismeye karar ver-
mig, kurban olmaktan, kizgin olmaktan ve savastan bikmis;
aydinliga, gercek kudretine ulagsmak igcin kendi karanliginin
derinlerine dalacak kadar cesur bir kadini anlatir. Bu seramik
isi, bir arada butun bir beden olusturan 18 seramik parcadan
olusmaktadir. ‘Altin' toprak anayi temsil eder, bedenleri araci-
liglyla doga anayla butUnlUgunun bilincine varmis kadinlara
bir dvgludur. Besleyip buylten, iyilestiren ve kadin benligini
filizlendiren bir parca. Eserin ortasina yerlestiriimis gul, ebedi
agki simgeler.

SENANIN 2021 yilinda murekkep ile yaptigl oto portresi
'Skec', bireysel mucadelelerini ve dlUsuncelerini yansitmakta-
dir. Elindeki tly ise onlari yazmaya ve gizmeye yarar. Bagska bir
oto portre olan 'Bunu bana yapma, egosuyla mucadele icinde
olan sanatglyi bir yilanla resmeder. Sikga sifa sembolU olarak
kullandigl yilan, daimi déntsum ve ilerleyise dayali bir donglyu
ifade eder, tipki yilanlarin stirekli deri degistirmesi gibi.

SENANIN eskiz defterleri en derindeki duygularini ve
dusuincelerini barindirmaktadir. "Eskiz Defterleri'yle sem-
bolik sekilleri bir denge bulur. Sanatgi eskizlerini gizerken
seramikle hayat verecegi nihai eserin konularini kesfeder.
Seramigin malzemesi, stirdtrulebilirligi ve butlinligu temsil
eder: Bunyesinde tum elementleri barindirir, kili su ve toprak
olusturur, hava kurutur ve ates pisirir.
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Surdurdlebilirlik icin kadinlarin sosyo-ekonomik baskidan kur-
tulmasi ve evrensel glclerini kendi avuclarina almalari bUyUk
dnem tasir. Ozglrlesmis kadinlar yaratici gliclerini, ki bence
kendi yaradiliglarinin 6zu bu, hur iradelerini, icgudulerini ele
gecirdiginde hem gezegenin hem insanligin devamlligini sag-
layabilirler. Bugln geldigimiz noktada (insani ve dogal bozul-
ma, cocuklara ve kadinlara siddet, biyolojik savaslar, sosyal ve
ekonomik ¢cokusler, ahlaki gokus..) daha aydinlik bir gelecek
icin doga ve insanligin, kadinlarin uyanisina ve olumlu yarati-
mina ihtiyaci var.



SENA
Aitin

Seramik duvar parcasl
18 parca | her biri 28 x 28 cm
186 x 84 cm, 2022

SENA
Gold

Ceramics wall piece
18 pieces [ 28 x 28 cm each
186 x 84 cm, 2022



SENA

Born 1982 in Istanbul, SENA graduated 2006 with a BA from
University of the arts London, Central Saint Martins at

the Graphic Arts and Desigh Department. She worked on
socially responsible art projects and exhibited her work in
various areas of England and Istanbul. In 2006, she created
the Tershane Project, a plateforme for contemporary art
and ideas. Since 2009, she had several solo shows, amongst
others at x-ist, "2" (2009), "3 Angle" (2010) and "Fantastic

" (20l1), "5" at Empire Project Gallery (2014), "dowry" at The
Empire Project Istanbul and her first oversea solo show

at New York, Sleep Center in 20I16. Her 7th solo show "Dip”,
curated by Beral Madra, took place at Muze Evliyagil in
Istanbul in 2019. She contributed to Art Fairs like European
Contemporary Art Fair, Strasbourg/France, Art Dubai, SCOPE
Basel and Contemporary Istanbul. Her work “Vulva" took place
at Sotheby's London, at the Crossroads 2: Contemporary art
from Istanbul to Kabul show, and works were shown in many
gsroup shows including 'The Clandestine Life of Objects' at
Dolapdere Evliyagil in 2018.



Fascinated by the region of Mesopotamia, SENAs work is
deeply connected to symbolism and ancient mythology.
She is using symbols and chakra rooted in the culture of
her homeland, including all life spending organs. They are
connected to our environment, our world, the universe and
galaxies. Her artworks are dealing with the power of women
NOW and the blooming femininity. Female values and forces
like softness, healing, empathy, motherhood and nature are
needed after decades of male dominated everyday life and
virtues.

The Ceramic artwork "Gold" tells us about a woman who
decides to change, who is tired of being a victim, tired of being
angry and tired of war, and who is brave enough to dive deep
into her darkness in order to reach light, her true power. The
wall sculpture consists of 18 ceramic tiles creating together
a whole body. "Gold" represents mother earth, it is a celebra-
tion of all women who are awoken to their unity with mother
nature through their body. A piece that nurtures, heals and
blossoms the feminine self. The rose positioned in the center
of this work stands for eternal love.

"Sketch”, SENAs self-portrait in ink from 202[, shows her
personal struggles and thoughts. The feather in her hand
serves to write and draw them down. "Don't do this to me", an-
other self-portrait, shows the artist with a snake in a struggle
with her ego. The snake, a symbol for healing she uses often,
it refers to a cycle, based on an endless transformation and
process, like the snakes recurrent skinning.

SENA's sketchbooks contain her innermost feelings and
reflections. The sketches bring her symbolistic images in a
balance. Through the process of sketching, she finds the sub-
jects for her final works in ceramics. The material of ceramic
stands for sustainability and wholeness: It unites all elements
in itself — water and earth building clay, air to dry, and fire to
burn.



66

It is very important for sustainability, that women are
liberated from socio-political oppression and taking her own
universal power into her hands. When the liberated woman
takes possession of her creative power, which -l think-is the
truth of her own creation, of her own free will and instinct,
they can maintain the healthy continuation of both, the plan-
et and humanity. At the point reached today (humanitarian
and nature corruption, violence against children and women,
bio wars, social and political collapses, moral collapse..)
nature and humanity needs the awakening of women and her
positive creation for a brighter future.



SENA SENA
Bunu Bana Yapma Don't Do This To Me

Kagit tizerine mrekkep Ink on paper
152 x 122 cm, 2019 152 x 122 cm, 2019



Aglaia Haritz

1978 senesinde isvicre, Bellinzona'da dogan Haritz Fransa'da
Limoges Ulusal Plastik Sanatlar okulundan mezun olmus-
tur. Mezuniyetinden sonra, Berlin ve ZUrih'te gcalisan sanatgi
Avrupa'da ve Akdeniz'in glneyinde birgok sanatgi rezidans-
larina katiimisti. Kumas ve ipliklerle ¢galisan Haritz, calismala-
rinda guincel olaylar ve kadinlik temalarini daha cok icsel ve
kisisel bir ice bakis perspektifinden yansitmaktadir.

Haritz'in yer aldig! sergiler arasinda Wege der
Opponentinnen, Galerie Kdénig Buro, Zurih 202I (ikili sergi);
Galleria Daniele Agostini, Lugano, 2017 ve Galleria Wegert &
Sadocco, Winkel (Hollanda) solo sergiler, 2009; ile isvigre, italya
ve Almanya'daki farkli karma sergiler sayilabilir.

2013 senesinde hayata gecirilen "Embroiderers of
Actuality” (Hakikatin Nakislari) adli ortak proje kapsaminda
Haritz Akdenizin gUineyindeki Ulkelerde ve Malta VI8 Avrupa
Kaltur Baskenti kapsaminda Sovversione del sensibile,
Fabbrica del Vapore, Milan, 20I4 (karma sergi) ve Ricamatrici
della realta, Spazio 1029, Lugano (solo sergi) sergi ve calisma-
larda yer almistir. Haritz'in igleri isvigre'de 6nemli sanat kollek-
siyonlarinda yer almaktadir. 2019 yilindan bu yana Peccia'da
verlesik CIS sanat calismalar kapsaminda juri olarak yer
almaktadir.



Kumas parcalari ve ipliklerle calisan Aglaia Haritz gtncel
sosyal ve politik konular ve kadinhk Uzerine yogunlasirken,
calismalarinda daha gok i¢csel ve kigisel bir ice bakis 6ne cikar.

Kuzey Afrika seyahatleri sirasinda yarattigi seri icerisinde
ver alan ‘Ciplak’, sanatcinin bu seyahat ve yagsanmigliklar sira-
sinda hayal glcuU, kadinlik, hassasiyet, empati ve yaraticihgin
varolus alanlarini kisitlayan dlinyadaki ataerkilligin de farkina
varmasiyla birlikte ortaya cikmistir. GUnlUk gazetelerde yer
alan fotograflardan yola ¢gikan sanatgl, buradan hareketle
aklinda ortaya cikan soru ve dusgunceleri iplik ve dikis maki-
nesi yardimiyla kumasa islemeye basglamistir. Galismalarinda
geleneksel basini sorgulayan Haritz, sansasyon ve iletisim
arasindaki o ince gizgiyi sorgular.

‘Utopya ve Gerileme' kapsaminda yer alan iki calismasinda
genelgecer medya dlzenegini bir yandan diglarken sorgu-
layan blogcular tarafindan YouTube'da yayinlanan videolar!i
temel elir. Blogcular ki, 6zellikle de Arap devrimleri sirasinda
Ulkelerindeki siddet olaylarini herkesin gbérmesini saglaya-
rak buyuk riskler almis, bu nedenle goklukla anonim kalmayi
tercih etmisglerdir. Bu anlamda bu yayinlar da adaletsizlikler
karsisinda kendilerini koruyacak guclu birer silaha dénlismek-
tedir. Bu blogcularin cogu kadindir.

kategorize edilebilmemiz igin, hayatimiz doldurmamiz
gereken blrokratik kagit formlara baglidir. Ancak, dolduru-
lan formlar neticesinde ayrildigimiz bu farkl kategoriler her
zaman gercegi yansitmaz. Bir insan hayati idari bir forma, bir
belgeye sigar mi? 'Dongller’ serisinde alisiimis A4 boyutunda
duzenlenmis kutucuk bicimleri Uzerine kadin, ay, tohum ve
bitkilerin déngulerini isler. Bu kutucuk formlarinin dogal/orga-
nik simgelerle iliski icerisindeki duzenli yapisi bizden gudusel,
kirllgan ama bir o kadar da akilcl olanin 6tesine gecen guclu
bilgiyi yeniden tartmamizi ister.

Dogrudan bu seriden hareket eden sanatgi Ankara'da
TUrkiyeli ve savastan kacan Suriyeli kadinlarla birlikte, dikis



isleriyle bir araya gelme imkani saglayan Atdlye Bez catisi
altinda ortak calismalar gercgeklestirmistir. Kadinlarla tercu-
man yardimiyla Tiirkge, Arapca, ingilizce ve Fransizca iletisim
kurulmustur. Sanatci bu baglamda 6ncelikli olarak kadinlarin
secmigleri ve yagsamlari, farkli perspektifleri paylagsmak ve bir-
likte dusunmek, beraber yemek-icmek ve birlikte guliUmsemek
Uzerine odaklanmaktadir. Bir ortak calisma olan 'Kadinligin
GUz Mevsimi' ise yaprak tasarimlari ile iletisim, birlikte-68ren-
me ve bir 6tekinin glzelligi ve essizligini fark etmek Uzerine
odaklanmaktadir. Calismada yer alan ¢ok cesitli ve birbirine
benzemeyen rengarenk yapraklardan olusan enstalasyonu,
bir yil ve bir hayat boyunca gerceklesen dénguller kadar dénu-
sUm ve ig birliginin glicline isaret etmektedir.'Dans' adli resim
calismasiysa yine ayni kadinlar ile, kendi sectikleri mUziklerle
kendi hayatlarinin farkli asamalarindan kendi ritimlerinde
gecerken geride biraktiklari izleri temsil etmektedir. ‘Cumleler’
ise kadinlari ilgilendiren farkli ddnguler Uzerine Arapca, Turkce
ve ingilizce olarak gergeklestirilen ortak séylesi ve tartisma-
lardan dogan s6zcUklerin projeksiyonla yansimasidir.
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Kadinin dogadan gelen glicl, kadinin dogal dongtilerle bag-
lantisi, etrafindakilerle baglanma ve birlikte olma kabiliyeti,
kadinin dusunceleri, eylemleri daha fazla desteklenmeli ve
bunlara deger verilmeli.. SUrdUrulebilir bir toplum icin doganin
saygin dokunuslariyla insanhgin disil yarisina kendini gelis-
tirebilecegi ve empati, duyarlilik, yaraticilik, bakim, ilgi, yarati,
oOteki ve farklilik ve cesitlilige dahil olarak daha yogun bicimde
odaklanabilecegi alan yaratiimasina ihtiyac var.



Aglaia Haritz Aglaia Haritz

Kadinligin Gliz Mevsimi Autumn of Femininity

Enstalasyon, atik kumaslardan yaprak formlari, Installation, leaves from leftover fabric, sewing,
dikis, nakig, 2022 embroidery, 2022

Zeytindali Kadin Gevre Kooperatifi, In collaboration with: Zeytindall Women

Atdlye Bez ve Mamak Dikis Atolyesi igbirligi ile: Environment Cooperative, Atdlye Bez and Mamak
Burcu, Zahra, Wafa, Hasnaa, Meyede, Fatma, Sewing Studio: Burcu, Zahra, Wafa, Hasnaa,
Nurcan, Derya, Hlya, Aycan, Yagmur, Sebnem, Meyede, Fatma, Nurcan, Derya, Hilya, Aycan,

Menel, Claire Yagmur, Sebnem, Menel, Claire



Aglaia Haritz

Born in 1978 in Bellinzona [ CH, Aglaia Haritz graduated in
plastic arts at the National School of Art in Limoges in
France. After her studies, she worked in Berlin and Zurich
and participated in numerous art residencies in Europe and
Southern Mediterranean countries. She works with fabric
and threads reflecting on current events and femininity,
often with an introspective approach elaborating an intimate
and personal dimension.

Exhibitions include: Wege der Opponentinnen, Galerie
K&nig BUro, Zurich 2021 (duo show); solo shows at Galleria
Daniele Agostini, Lugano, 2017 and Galleria Wegert & Sadocco,
Winkel (Netherlands), 2009; and several group shows in
Switzerland, Italy and Germany.

In 2013 she collaboratively founded the project
"Embroiderers of Actuality” working and exhibiting in the
south of the Mediterranean, in Malta for VI8, European
Capital of Culture 2018; Sovversione del sensibile, Fabbrica
del Vapore, Milan, 2014 (group show) and Ricamatrici della
realta, Spazio 1029, Lugano (solo show). Her works are part of
important art collections in Switzerland. Since 2019 she is a
jury member at the CIS art residencies in Peccia.



NAKED is part of a series of works created during the artist's
travels in North Africa, when she became increasingly aware
of the presence of our patriarchal world, a world in which
there is little room for imagination, femininity, sensitivity,
empathy and creativity. Starting with photographs from the
daily newspapers, she began to express her questions and
reflections on fabric, with thread and sewing machine. Her
work is a clear critigue of the traditional press and questions
the fine line between sensation and communication.

Her two works "Utopia And Regression" base on Youtube
videos, posted by bloggers, who replace but above all question
the traditional media system. Bloggers, especially during the
Arab revolutions, take a huge risk by denouncing the violence
in their country, so they remain often anonymous. A publica-
tion becomes a very effective weapon to protect themselves
against injustice. Among them are often women.

Our lives are determined by bureaucratic forms that we
have to fill out in order to be categorised. However, these
categories do not always correspond to reality, because it is
impossible to reduce a person's life to an administrative form.
In the series "Cicli", Aglaia Haritz creates structured grids
in classic form size A4, in which she places unclassifiable
elements such as woman's cycle, the cycle of the moon, the
seed or the plants. The regular structure of the grid connects
with the natural organic symbols, asking us to reweigh the
instinctive, delicate but powerful knowledge that goes beyond
the rational, and calls us to use this creative and restorative
power.

In direct relation to the "Cicli" series, the artist collabo-
rated in Ankara with Syrian women who have fled the war,
and women from Turkey, at Atdlye Bez, a women's cooperative
that gives women sewing work and is a space for networking.
The dialogue with the women took place in Turkish, Arabic,
English and French and was accompanied by a translator.



The artist was interested in the history and life of women,

the exchange of different points of view, listening, reflecting,
laughing, eating and drinking together. The joint work "Autumn
of Femininity" is based on communication and co-learning,
awareness of the beauty of the other, the uniqueness of
each, which is also expressed in the design of the leaves.

The colorful installation with a wide variety of autumn leaves
refers to the natural cycle of the year and life, the power of
transformation and collaboration. The painting "The Dance"
was created together with this group of women, dancing to
music of their own choice, going through different phases
and rhythms of her life and thus left their mark. "Sentences”
projects statements in Arabic, Turkish and English from the
joint discussions, all referring to the different cycles the wom-
en are concerned with.
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The natural power of the woman, her connection to natural
cycles and the ability to connect and unite things, people,
actions, thoughts, should be more valorized, studied, stimu-
lated. In order to have a sustainable society, in a respectful
touch of the nature, we need to give the feminine part of the
human being space to develop and involve, and focus more
on empathy, sensitivity, creation, care, the other, the diverse.
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